S S then they added the front-fac-
ing lens, who thought that was a good idea? Should be up there with
the mea culpas of the /ike and their pavlov alikes . add some
default filters (a little whiter here w. a slight at a tuck in), you know,
bias as product add-on, : AirBrush a Facetune before sharing an
InstaSnap, all for the sake of global hegemony...

...still haven't men-
tioned “dysmorphia”, that would presumably be a shift in the lens,
cognitive dissonance between what we see and what's “there”, but |
won't state the obvious cause it isn't.

There aren’t any facts outside the device, just +Lenses ©, the organ-
ic and their nots, all carrying their confirmation bias as production
values.

The skeuomorphs catch up to us as the imgs & their archives be-
come omniscient, their registries existing as subterranean streams
criss-crossing privately owned terroirs. 35 mbs lighter every time
they reemerge..

In the post-industrial media-scape, what becomes of the img, not

as phenomenon (yet), but as nomenclative? Has the same one not
been in circulation long enough for it to be considered word by now?
Doesn't its digital citizenship bestow a new ontological state?

Minor shift : memetics. But wasn't Richard Dawkins canceled? Ok.

Let’s reframe that (redundantly) : the image conundrum not being
representation vs the real (reality is already virtual in any case) but a

new paradigm for collective consensus w. image as its foundation.

To summarize : we have pictures but we really don't have selves,
and it's ok, because now we have the digital spaces for images to be
our stand ins. Waiting on history’s sidelines, they take center stage.
/At one moment memos of trans-generational value, now digital mir-
rors as affective effects : memory as portable annexes to our nows,
existing as modular states across interoperable devices.

1st my synaptic network, then our digital one.

Composing a digital picture becomes something akin to manu-
facturing a true fake, which is the skin of a post fact. Its technique
revealing more than the content it's supposes to present. Photo-
shopped across a neural network, history looses its presumptuous
linearity as the technical repertoire to re/presentation becomes
widely distributed : image gets freed from its delusion of objectivity
as we come to terms with its immanence in the post-posting world.

Searching for the new terms & conditions for deep-truths and how

we consensus their (f/t)akes, we picture as self, even to the degree

that we try to make it non-fungible, cause you know, we're all one of
a kind. Now we say the “dysmorphia” part.

Joiri Minaya + Nando Alvarez-Perez
remixed by Carlos Franco

June 21- July 31
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In Nando's Post-Industrial Living Situation series the image is treat-
ed as an add-on feature to post-modern architectural modularity =
grid based aluminum habitats that function as framing templates for
2-D works.

The standardized grid system which allows the configuration of
these site-specific structures is mirrored in the prints :in the
subdivision of their compositional space, in their vector guides,
implied within the standardized body proportions of greco-roman
classicism, remounting to myth making moments in the Western
imaginarius like the Italian Renaissance.

“Much ink has been spilled” over the rediscovery of linear perspec-
tive by Brunelleschi (1415), marking the beginning of what is con-

sidered the modern era, the basis : a rationalization of space as the
capacity to render it as quanta. The visualization of space as equidis-
tant set squares wrapped architectural/actionable space in a blanket
of rational apprehension. Math's authority over physical reality.

This rule of reason, of quadrant x quantic measurement (grid/scien-
tific rigidity) serves as infrastructure for anything termed ‘contempo-

rary’ : urban planning, microchip design, screen resolution, vector - Aidde suonIpuoo 1§ swiay *(: NoA We | ‘ew a1e nok, : Bul

layouts, google search results, ui/ux(s)...“post-industrial” begins -Res (palin|q Ajuo) soeds sWEes JNOA UM [[& “4on} e Jo safe Addnd
to stand as watermark for life under # through x the grid (call it awos agAew ‘4sn|q 1BI[s & pue ums Ja1yB1| 11q S| & 1M ‘U88I0s
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outside, object/image, past/future, left/right, light/dark... are
flattened into fungible values, digital binaries (1&0s) to be shifted
around the screen’s (or structures) playing field. Digitalized, content
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